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Finnish born Armas Jarnefelt (1869-1958) influenced, 
through his composition and conducting, the musical life 
of his native country and Sweden for three- quarters of a 
century. His fame outside of Scandinavia has been 
eclipsed by his distinguished compatriot, Jan Sibelius. 
Anton Kraft served as solo cellist in Haydn's Prince 
Esterhazy orchestra for twelve years, and it was for 
him the D Major Concerto was written. The orchestral 
accompaniment used this evening represents a revision 
by Gevaert, employing flutes, clarinets, and bassoons 
beyond the original Haydn score. 
In the front ranks of the virtuosi leading a current 
revival of interest in the cello as a solo instrument is 
Olefsky. He has just finished his fifth European Tour 
and is in demand for recital and orchestral solo appear-
ances throughout this country. After winning the coveted 
Naumburg award with subsequent Town Hall and Bell 
Telephone appearances, he became the youngest cellist 
with the Philadelphia Orchestra. In 1953 he won the 
Michaels Music Award, competing with a contingent of 
young artists that included Van Cliburn. Mr. Olefsky 
also devotes his talents to conducting, having directed 
chamber groups in major American cities. Currently 
he is on the faculty of Peabody Conservatory in Balti-
more. 
Only a few years after Sergei Prokofieff has been 
roundly criticized by the Soviet Cultural Ministry for 
composing "Decadent western music'', he inscribes to 
his Fifth Symphony these words: "a symphony about the 
essential freedom of the spirit of man". At its premiere 
in Moscow in 1945, with the composer conducting, the 
symphony received immediate acclaim. Nestyev, in his 
biography of Prokofieff, writes: "The Fifth Symphony 
embodies the highest achievements of Prokofieff, the 
orchestrator, uniting an intoxicating many colored palette 
with clean discipline of orchestral development." The 
opening movement with its weeping lines, its varied color 
contrasts, and its dramatic moments is perhaps the most 
engaging. It is performed tonight for the first time in 
this state. 
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